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SPECIFICATION. . 2 i
Gsar Onaay. Oompan. CC to A. i i
: 1. Doubls Open Diapason ...  Metal ... ... .. 16fest-tone,

¢ 3. Large Open Diapason v« Motal . BE . I
3. Small Open Diapason vost s CNTHGAL B - .
4. HoM Flote ... .. .. Wood and Mtal (- d : b
b, Principal ... @ Metal . e 5
6. Fiute Harmonique ... Wood and Metal 4 o
7. Twelfth & B e N % . P o
8.  Fifteenth Metal ... 2 3
9. Full Mizture ... IV. ranks Metal ... Various.
10. Sharp Mixzture  I1L ranks Metal ... Various. > 4
1L Posaune Metal ... 8 feet-tone. ;-
12, Clarion 23 Metal ... ¢ &
Swerr ORrGaw. Compass :  CC to A.
13. Bourdon s Wood and Metal 16 feet-tone,
14.  Open Diapason Metal . B ¥:
15. Gedact . ... Wood and Metal G .
16. Echo Dulciana Tenor C Metal . 8 b
17. Voiz Célestes ... Tenor C Metal ... B
18. Gemshorn Metal ... LIS
19. Flute ... o Metal ... ch i)
20. Fifteenth Metal ... 2
21.  Full Mizture ... V. ranks. Metal .. Various.
22. Double Trumpet Metal ... 16 feet-tone.
23. Oboe ... Metal ... 8=
24. Horn ... = Metal ... B
25. VozHunwna Metal ... Gy
¥ 26. Clarion o Metal ... Lo
F' Cmor ORGAN. - Compass : CC to A.
¥ 27.  Open Diapason RO 8 feet-tone.
£ 28. Gedact Wood and Metnl GRS
29. Dulciana Tenor C Metal ... - G
(Grooved into No. 25).
% '30. Viole de Gambe Metal . {: e
N 31. Suabe Flute ... Wood and Metal i
R S | (T L T
< 33, Piceolo v Metal ... DI
34. Clarionet ami Bn.uaaan Metal ... Sy
{28 35. Spare Slide.
 PEpaL Onmx Compass : CCC to F.

36.  Sub-Bourdon . s e Wood.
37. Open Dlapuan Wood ... 16 feet-tone.
38.  Violone Metal ... 16y

39. Bourdon Wood . 160
40. Principal ... Wood nnd Metal oo RO o
41. Flute Bass R o Wood ... o L
42, Trombone &5 Metal TG
3 43.  Trumpet Metal ... 8
CoUPLERS. hd i3
44, Swell to Great. 50.  Choir Sub-Octave.

45,  Swell to Choir. 51. Choir to Great.
46,  Swell Octave. 652, Pedal Super-Octave. 7
47. Great to Pedal. 53.  Tremulant to Swell. ‘
48, Swell to Pedal, 54, Tremulant to Choir.
49,  Choir to Pedal. e »

Four Composition Pedals to Great and Pedal Organs.
Four Compositions to Swell Organ.

Preumatic Studs to Gireat Organ. Prewmatic Studs to Swell Organ.

g The Wind Cheste are constructed upon Messrs. Brivorey & Foster's Patented system, with a separate
~ Valve to each note—making “xobbing” impogmhlr and giving requisite promptness. -

5 The Pedal Board is as per the College of Organists’ regulations, ‘
~ The Action thronghout—including that of Drawstops, Keys and Pedals—is Brixorey & Foster’s Patented

* Tubular Pueumatic—which gives absolute promptness of attack and distinctness of repetition—and so
- constructed that the touch of Keys and Pedals remains the same, no matter how many Couplers and Stops may

be in use,

E, The instrument is built to the Specification of Mr. C. J. B. Meacuay, Mus. Bac. (Cantad), Organist of
8. George’s.
" o = ** The Pipes of some of the above Stops are at present omilfed. .








The organs of St. George’s Church, Edgbaston
The history of the organs in St George’s church is almost as complex as that of the building itself. The new church was consecrated in November 1838, designed by J.J. Scoles along the simple lines adopted by the Commissioners’ churches of the time. There was no chancel, and what is now the north aisle was then the nave, surrounded on three sides by galleries. 
The church could seat 1,004 persons and, in the sensible and customary fashion of the times, the organ was installed in the western space, above the west porch, with two staircases (north and south) to the gallery. Room was provided for a choir of seven singers immediately in front of the organ with 39 seats in front of them, for the gallery extended another bay eastwards from the present arrangement.
 From the beginning there was a small professional choir, each of the four singers paid £1-15s. a quarter,
 by September 1842 this had expanded to a quintet.
 

Within eight years St George’s gained a chancel, this time by Charles Edge, the architect responsible for the completion of Birmingham Town Hall.
 It was because of his construction of the Hall’s enormous organ that its builder, William Hill, started his association with St George’s. On the 24 March 1838, Hill wrote speculatively to Lord Calthorpe, expressing his interest in providing an instrument and,
 by the beginning of December 1838, had sent an estimate for an organ of about fourteen speaking stops:
Estimate for an Organ for new Church Edgbaston 

Compass from GG with a GG# to f in alt, 59 notes,

Two rows of keys. To contain the following stops

Great organ



Swell to F 37 keys

1 Open Diapn  metal all through
Open Diapn.

2 Stop. Do.



Stopd Diapn.

4 Principal



Principal.

5 Twelfth



Trumpet.

[?]Fifteenth  6. Flute


Hautboy.

8 Trumpet & Sesquialtra

An octave and half of wind on pedal pipes.

Composition pedals and coupler great Organ and Swell.
 

The proposal was designed in the very old-fashioned English style and would have offered few surprises to a player transported from a century before. It was to be clothed in a deal painted case of “suitable design”, with gilded front-pipes and we can be sure that it was to be stained and grained to look like oak.

The issue of the organ’s appearance is explored in some detail with the parish organ committee and a Mr [Frederick] Mackenzie is named as the designer of the case. To have a named designer for an organ of this modest size and situation, is very unusual, but Mackenzie was also associated with Birmingham Town Hall, responsible for the design of the massive case (since altered). Meanwhile Hill wrote to the organ committee:
Lord Calthorpe does not want the case to be … florid but plain - one design must be with cornices - the other without, as the crown & bishop’s mitre must be fixed upon one. … I have omitted the cornice in one of the designs as the intention cd. not be shown without it, but the crown & bishop’s mitre may be applied to either design either in the pediment or in lieu of the crosses at top.

On the 20 July 1839, Hill reported that the organ was completed.
 The work must have pleased, as a gratuity of £1 was then paid to his workmen.
 The prudence and good management of the organ committee produced a surplus of £30 in the fund and it was decided to apply this surplus “to procure the Royal Arms, to be carved in oak” and place them in front of the organ gallery (£21-10sh was paid to Messrs G.R. Collis & Co. to this end). 
 Given the ambiguity of the organ-case design, perhaps the Arms were a substitute for an absent crown.
 They are now preserved at the west end of the new nave, above the font.
In 1845-6, Hill was busy estimating some substantial additions for his organ in Birmingham Town Hall.
 His acumen and presence in town must have stimulated a desire for some improvements to the St George’s instrument, for in January 1846 he wrote to Mr Robotham, the organist, offering an estimate for alterations and the extension of the very-limited compass of the Swell and Pedal keys.
 Nothing could have come of this, as on the 8 September 1846 he wrote again about rather more extensive additions:
enlarge Swell, to add, Dou Diapason, Cornopean & 15th, Trumpet to be taken out.

New pedal pipes 16 feet CCC to FFF#  7 notes

New Choir Bass to Swell to have Stop Dia.

Principal. GG to B cleaning tuning for
£170 Clarion Extra 15th to 20
The result would have been an instrument of about seventeen stops
 but, even so, it would remain an old-fashioned organ and, although the Pedal might now boast a single stop of two octaves, it could only undertake a limited repertoire. Various other minor works were undertaken but the record of the organ eventually peters out, for the new, enlarged church of 1884-5 (the third largest in the Diocese of Birmingham), designed by the great Julius Alfred Chatwin, eclipsed such detail. The old organ was removed from the west gallery, which was halved in size, and it may have been temporarily erected on the floor of the south aisle until a new, replacement instrument was installed. It was then sold.
 
The organ boasts a pair of fine, oak cases designed by J.A. Chatwin. One of 16' in the chancel and an 8' case in the south aisle, these arrived a little later than the new organ.
 Chatwin was no stranger to the discipline of organ-case design, witness his three new cases and the re-working of Schwarbrick’s west-end case in the Collegiate Church of St Mary, Warwick.
William Hill died in 1870, but his successors flourished and, in late 1889, Hill & Son estimated for a new organ for the greatly-enlarged Edgbaston church. The third manual was a nine-stop Solo division and it was proposed to blow the instrument with hydraulic engines, the price was put at £1,800.
 The bid was unsuccessful and, instead, the work went to Brindley & Foster of Sheffield, whose complex, patent pneumatic-action, notoriously unreliable once the leatherwork starts to perish, was introduced. They advertised the work:
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This instrument also had a chequered history. Ingram of Hereford undertook some work in 1938 and Nicholson of Worcester rebuilt it with electric action and a new console in 1953. Various free-lance work, mainly the addition or substitution of pipework then followed, including the removal of the prospect-pipe paint decoration. Curiosities include a Zimbelstern, formerly a sanctuary bell and the Pedal Double Open Wood 32' has an interesting provenance. Notes F-A come from the Willis II (1910) organ in Christchurch Cathedral, Oxford;
 A# and B are by Jardine & Co. (c. 1908), ex-St Mark, Cheetham Hill, Manchester; while notes C-E are arranged to sound a fifth above, with the Open Wood 16'. Other Willis III pipework came from the Birmingham Town Hall organ, following the Mander rebuild of 1984.

In 1998, David Gallichan of Malvern made substantial alterations, including remaking the console and the addition of a half-length 32' Pedal reed. However, during the later years of the instrument, the action leatherwork, especially the individual Brindley & Foster note-motors and the large reservoirs, deteriorated and was not repaired or replaced. While the new transmission system worked well, this led to a state where ciphering notes, noisy wind leaks and general unreliability made it impossible to use. It was decided that, pending a major and very expensive rebuild (which would require new slider soundboards, new winding and blowers), a digital substitute would be necessary to maintain music in the service. 
A Phoenix instrument was commissioned and installed in January 2004, the four-manual console located on a platform constructed behind the north choir stalls (mirroring the position of the pipe organ console). Despite the size of the church, the only visually acceptable location for the large number of speakers necessary was within the existing organ chamber. These units were placed in such a way that the pipes and mechanism were not disturbed.

© Dr Jim Berrow

Specification of the pipe organ.
Ingram of Hereford 1938; Nicholson of Worcester 1953; David Gallichan of Malvern 1998.
Compass: C-a3-g1
Great:

Bourdon (Pedal)
16


Double Open Diapason (Pedal Violone)
16

Open Diapason 1
8

Open Diapason 2
8

Open Diapason 3
8

Hohl Flute
8

Stopped Diapason
8

Principal
4

Harmonic Flute
4

Twelfth
22/3

Fifteenth
2
Sifflöte (top notes break back)
1

Furniture (19.22.26.29)
IV

Contra Posaune (Trumpet)
16

Trumpet
8

Swell to Great

Choir to Great

Swell:
Contra Gamba (C-B unenclosed)
16

Open Diapason
8

Echo Gamba
8

Voix Celestes c0 
8

Gedeckt
8

Principal
4

Rohr Flute
4

Fifteenth
2

Mixture (22.26.29.33)
IV

Oboe

8

Vox Humana
8


Tremulant

Double Trumpet
16

Cornopean
8

Clarion
4

Zimbelstern

Octave

Sub octave

Unison-off

Choir: (enclosed)

Stopped Diapason
8

Claribel Flute (tuned flat)
8

Gamba
8

Suabe Flute
4

Nazard
22/3

Harmonic Piccolo
2

Tierce c0 
13/5

Larigot
11/3

Cymbel (Larigot)
2/3

Clarinet
8

Orchestral Oboe
8


Tremulant

Trumpet (Great)
16

Tuba (unenclosed)
8

Octave

Sub octave

Unison-off

Swell to Choir

Pedal:
Double Open Wood (to F, lowest 5 notes sound fifth above)
32

Open Wood
16

Violone
16

Bourdon
16

Bass Quint (Open Wood)
102/3
Octave Wood (Open Wood)
8

Violoncello (Violone)
8

Bass Flute (Bourdon)
8

Choral Bass
4

Mixture (8.12.15)
III

Contra Trombone (Trombone)
32

Trombone (Tuba)
16

Trumpet (Great)
8

Great to Pedal

Swell to Pedal

Choir to Pedal

Solid-state transmission. Solid State Logic.
The pistons and generals are adjustable by setter, with lock, on a solid-state system (eight channels).

12 couplers and accessories:

Great and Pedal pistons coupled

Eight General Pistons

Eight adjustable toe pistons to Pedal 

Eight adjustable thumb pistons to Choir

Eight adjustable thumb pistons to Great

Eight adjustable thumb pistons to Swell (duplicated by foot pistons)

Reversible thumb pistons:



Great to Pedal


Swell to Pedal


Choir to Pedal


Swell to Great



Choir to Great


Swell to Choir

Reversible toe pistons: 



Great to Pedal



Swell to Great


General cancel

Balanced expression pedals to Choir and Swell

Solid-state transmission.

Pistons adjustable by setter, with lock (eight channels).

Three electric blowers. Pressure four inches; Tuba, Trombone and some action, twenty inches.

Specification of the Phoenix organ, January 2007

Compass: C-g1-c4
GREAT

17 
Clarion 4

16 
Trumpet 8

15 
Double Trumpet 16

14 
Sharp Mixture III

13 
Full Mixture IV

12 
Seventeenth 13/5

11 
Fifteenth 2

10 
Twelfth 22/3

9
Harmonic Flute 4

8
Principal 4

7
Stopped Diapason 8

6
Hohl Flute 8

5
Gamba 8

4
Open Diapason II 8

3 
Open Diapason I 8

2  
Bourdon 16

1 
Dble Open Diapason 16 

i 
Tremulant

ii
Swell to Great

iii 
Choir to Great

iv 
Solo to Great

v
Great to West

SWELL (enclosed)

17 
Clarion 4

16 
Oboe 8

15 
Trumpet 16

14
Double Trumpet 16

11 
Mixture IV

10 
Sesquialtera II

9 
Fifteenth 2

8
Lieblich Flute 4

7 
Principal 4

6
Lieblich Gedackt
8

5
Open Flute 8

4 
Celeste 8

3 
Salicional
8

2
Open Diapason 8

1
Bourdon 16 

i 
Tremulant

ii 
Octave 

iii
Sub Octave 

iv
Swell Unison Off

v
Solo to Swell

CHOIR (enclosed)

18 
Tromba 8

17 
Tromba 16

16
Corno di Bassetto 8

15 
Trompette 8

14 
Dulzian 16

13 
Cymbel III

12 
Larigot 11/3
11 
Tierce 1 3/5
10 
Piccolo 2

9 
Fifteenth 2

8  
Nazard 22/3
7 
Wald Flute 4

6 
Principal 4

5
Unda Maris II

4
Dulciana 8

3
Rohr Flute 8

2
Principal 8

1 
Quintaton 16 

i 
Tremulant

ii 
Great to Choir

iii 
Swell to Choir

iv
Solo to Choir

SOLO (enclosed)

13
Cymbelstern

12
Harmonic Trumpet 8

11
Tuba (unenclosed) 8

10 
Vox Humana 8

9
Orchestral Oboe 8

8
Clarinet 8

7
Piccolo Harmonique 2

6
Concert Flute 4

5
Octave Viole 4

4
Viole Celeste 8

3
Viole d’Orchestre 8

2
Flute Ouverte 8

1
Contra Viole 16 

i
Tremulant

ii
Sub Octave

iii
Unison Off 

iv
Octave 

v
Great to Solo 

PEDAL

18 
Clarion 4

17 
Trumpet 8

16
Fagott 16

15 
Trombone 16

14 
Bombarde 16

13 
Contra Bombarde 32

12
Mixture IV

11 
Flute 4

10
Fifteenth 4

9
Bass Flute 8

8
Cello 8

7
Principal 8

6
Bourdon 16

5
Violone 16

4
Principal 16

3
Open Wood 16

2
Dble Open Diapason 32


1 
Dble Open Wood 32

i
Swell to Pedal

ii
Great to Pedal

iii
Choir to Pedal

iv
Solo to Pedal

ACCESSORY JAMB 

1
Great to Pedal Pistons coupled

2
Swell with Pedal accompaniment 

3
Generals on Swell Toes

4
Gen crescendo on Solo expression pedal
5
Sequencer On/Off 

Compact Flash rec and rem start

PISTONS

8 pistons to Swell 

8 pistons to Great 

8 pistons to Choir 

8 pistons to Solo 

8 general Pistons 

2 generals to couplers

14 reversible pistons

Set piston

General cancel piston 

4 ‘Sequence Plus’ pistons

2 ‘Sequence Plus’ pistons for turner

1 ‘Sequence Minus’ piston 

99 memory-level sequencer

8 Pedal toe pistons 

8 Swell toe pistons 

6 reversible toe pistons 

1 ‘Sequence Plus’ toe piston 

1 ‘Sequence minus’ toe piston 

AUDIO CHANNELS

Organ Chamber: 16 full range

2 high power reed 

2 sub

West End: 4 full range

� Birmingham MSS L/1 (547530) St George’s Church, Edgbaston. Design for original church together with other material relating to its foundation, sittings and enlargement, 1885 - c. 1883; 121.


� Birmingham City Archives, EP58/9/3/2, St George, Edgbaston, Chapel warden’s accounts, 1838-49: 18.


� Birmingham City Archives, EP58/9/3/2, St George, Edgbaston, Chapel warden’s accounts, 1838-49: 77.


� Colvin 1978: 280-1.


� Hill Estimate Book I: 3.


� Hill Estimate Book I: 31, 3 December 1838.


� Hill Estimate Book I: 47-8.


� St George, Edgbaston, EP 58/11/6/1, Minutes of the committee for allotting the pews in St. George’s Chapel, Edgbaston. n.p., 20 July 1839.


� Birmingham City Archives, EP58/11/7/1 (Acc. 92/135), St George, Edgbaston, subscriptions for the erection of an organ [1839-62]: 7r.


� Birmingham City Archives, EP58/11/7/1 (Acc. 92/135), St George, Edgbaston, subscriptions for the erection of an organ [1839-62], 1841.


� St George, Edgbaston, EP 58/11/6/1, Minutes of the committee for allotting the pews in St. George’s Chapel, Edgbaston. n.p., 25 October 1839.


� Hill Estimate Book I: 174, 14 April 1845. 


� Hill Estimate Book I: 194, 7 January 1846.


� Hill Estimate Book I: 205. 


� Musical Times, May 1890, quoted by Bernard Edmonds in BIOS Reporter, April 2000, Volume XXIV, No.2. 


� Birmingham City Archives, EP58/5/2/1 (Acc. 92/135), St George’s Chapel, Edgbaston, Vestry Minutes 1838 - 1919: n.p., 1893/4 accounts contain statement of satisfaction that the debt has been “wiped off and organ completed.”


� Hill Estimate Book IV: 2, 29 October 1889, 8.8.8.8.4 Flute, 2 Flageolet, 8 Orchestral Oboe, 8 Clarinet, 8 Tuba.


� Notes C-E went to Tewkesbury Abbey, completing the 32' stop of the Grove organ.


� Because of restricted access to the organ chamber, the largest speakers were flat-packed and re-constructed in situ, no pipes were removed and no speakers are placed on the reservoirs.
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